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NapaAAayég
IMapuhhoryeg

Yndpyouvv moAa tpayoddix mov Ou pumopovoate v Stadelete Yl vor Eentvnoete,

aAAG vt ONUAVTIXG Vo elvat TOXYOLSLN YVWOTX OTA TSI UXL VO EYOLY ATIAY

dopn (emAé€te avaloya pe 11 S| oag Topadoan nat ebviuy) xovdtodow).

‘AMAeg TTQOGEYYIOELS OTY] JOVOLXY|

Xopnotpuonomnote SLPOEETIHES EXSOYES TOL TEAYOLOLOD, OTWG GTX TUQUNAUTW
TEXYOLSLAL:
A, B, C (tpayoddt)
Baa, Baa Black Sheep
A vous dirais je maman (npetn extéheon)
[Mapadayeg ToL TEAYOLSLOD, OL OTOIEG LTIAEYOLY e EVLEELX KLUAOYOELX, ATO
tov V.A.Mozart
What a Wonderful World tov Louis Armstrong (spumveucpévo amd 1)
neAwdia).
Awahé€re éva Oépa nat TaQovoLAoTE Plar ®xoVOLELX EXSOYT] TOL TEAYOLSLOL.
Mo mocpddetypor:
2NPEQU TNYA GTO GYOAELO
W évar IAO oL TTHALO.
Tov édetéa v 1€ pov
NOUL TOL PLAQGNL [LOD.
ITnyope ohot pali
Ytor Tty VISt TNV LAY,
2NUEQU TNYX GTO GYOAELO

@ évar PIAO oL TOALO.

Mmnogovv va yonoiponombody povoind Opyave L Vo EVOQYOTOWCOLE
ATAX %L EVYAOLOTX TO TEAYOLOL e T TOULSLA.
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Adleg mooaoeyyioetg oto podnpocted

- Mnopovpe va ndvovpe o (St mEaypata he eubuodg xat TaETITOLEES OTWG
UTIOQOLUE VO XAVOLUE PE T AOYLAL;

- H 18éax yonong evog Oépatog nat o petaoynuatiopog tov Ha propoloe va
Stepevvnlel YONOLUOTOIWYTRG YXETL TXTMETOXEIXG 7] TEQLTLALYRaTOS. O
umopovoay v Stepeuvnfovy Mo mapadoctond oyEdlx OTMWG XLTA GTNY
Tokopuinn téyv.

- Avt 7 SpaoTNELOTNTH PTOQEL ETiONG Vo 0dNyNoEL G SOLAEId TAVW OE
ouvdvaopong ot petabéoelg nat avTdO pmogel va vrootyptéel T Sovleld pe
T UAXOPATA.

- Ou 18éeq pmopodv va emextabodv yia vo ovumepiddBouvv Sovdetd e
axohovBicc.

6 Iupmepacpota

Me avto 10 eyyeoidto, tovilovpe T oNuacla TG ROLONG ral TwY pobnpaTivev oty
nabnpepvy) {wn o divovpe eupacy oty avtiotoryy onpacio xut 1wy 0o xh&dwv oe pobnotana
neptBaArovta. H povowmn now 1o pocbnpating Aettovpyoby wg todélor GLVEQYRTES OT1 GLYYQEOVY
Swxbepatiny) Stdontiny mpooeyyon. ITiotebovpe Ot, pe ) Bonbewx twv SpaotnEloTTwWY TOL
TAEOLCLACTUAY GE AVLTO TO EYYELOLOLO 1AL GTOV LOTOTOTO TOL TEOYEUUUATOG, O exntatdevtinol Hu
umopécouvy vo SovAgdouy pe Toug pabntéc Toug uat Vo avamTOéouy Véeg LOEEG, OYL OVO OYETIUEG
ne to pabnuotiea nor ) povowny), aAh& xat oyetnd pe ailouvg mbavode cuvdvaopols, OTWS

Seilope nxL GTO TEOYQAPPX Lo TLG YAWOOES.

To onpaviind cuuUTEQUOUX TOL AVaASLETAL ATO TOV StEanTINO GLVSLAGUO podnpaTnng xou
povotnng pabnong eiva 0Tt OAO nxt TEPLOCOTEEES BEEG eppavilovTat, OTay eTIALOVIUE GTIC KOLVEG
amodelg Twv SLO CLOTNRATWY ONpelwy xat oty avbpwnyy vonuochvy (CORPWVX e TOV
Gardner, 1983). Ev cuvtopia, vmdyovv nyneot Spopot yo ta podnpating, 6mwg vmaEyovy xot
poOnp ool SOPOL YL TOLG MY OLG.

Tehog, 6Oéhovpe va ocog TAEOTELVOLUE OAOLG VO TXEETE WUEQOG OTO  TEOYQUUUX
ovppetéyovtag oe eéva  ospwvapto  Emayyelpotiung  Avantuéng  (Course  Professional
Development, CPD), oe ouvepyaocia pe TOUG GLVASEAPOLG CUG HECK TNG OMTLOUNG WG

mhatgoppog (http://maths.emportfolio.eu) now vo polpaoteite T1¢ deg cog SEAGTNELOTNTES.
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